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astonishment, attentive and with closed eyes; others, " motionless
and with tears in their eyes," cast a caressing glance at the divine
cowherd (see Fig. 102 and 229).x
Together with the gopis, the amorous milkmaids, Krishna started
dancing the rasa, the voluptuous pastoral dance: "he seized them
and clasped them in his arms, passing his hand over their hands,
through the curls of their hair, over their knees, their waist and
breasts, leaving upon them the marks of his nails in play, sporting
with them, glancing at them and smiling to them, at once inflaming
and satisfying their desires." Suddenly, flouting their passion, he
disappeared from their view; distraught and like madwomen, they
sought him from grove to grove. At last he reappeared and the dance
of the rasa hegan once again: by virtue of his mysterious power, the
beloved one is present everywhere; while the milkmaids danced, each
one of them thought that she could feel him at her side and possessed
him for herself alone.
The Gita Govinda of Jayadeva, a Bengali poet between the twelfth
and the thirteenth centuries, has sung this classic episode of Hindu
literature in still more burning verses: "His body, blue in hue, is
powdered with sandalwrood, his tunic is yellow, his garland is made
of woodland flowers; his mischievous wiles set swaying the jewels of
the pendants that adorn his cheeks; he delights to smile." He is sur-
rounded by the flock of milkmaids: " One of the shepherdesses, with
rich, full, heavy breasts, clinging passionately to Krishna, sings the
melody .of rapturous love. Another, all too simple, swoons with
ecstasy before the face of the god, whose wiles cause his eyes to swim
and overflow with love. Another, with full hips, approaches close to
his cheek and whispers some nothing into the base of his ear, and
kisses her beloved; his downy neck quivers, it is the chosen spot.
Another, with her hand longing for caresses, draws him towards her
by his tunic, upon the brink of the Yamuna, in the reed hut to which
1 Cf. 0. C. Gangoly: Masterpieces of Rajput Painting (Calcutta, 1927), PL XIV.